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One Escape at a Time, 11th Seoul Mediacity Biennale, Seoul Museum of Art, December 2021
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YURI PATTISON

Yuri Pattison (b. 1986, Dublin) connects and
materializes the intangible spaces between the
virtual and physical through video, sculpture,
installation, and online platforms. He explores how
new technologies such as the digital economy and
online communication have shifted and impacted
the systemic frameworks of the contemporary
built environment, as well as daily life and our
perceptions of time, space, and nature.

In user, space (2016), Pattison presents a
sculptural interpretation of how the complicated
and at times contradictory ideas of progress,
sharing, and transparency touted by tech
companies are physically manifested. The
installation recreates a typical work-life
environment, complete with easy-to-move,
transparent furniture and modular storage boxes,
which in this context allude to the precarious
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status of the workers at many tech start-ups and
shared offices. Controlled by a set of networked
computers, the artificial and natural light of
the space mimic the standard workday cycle,
but at an accelerated pace. In tandem with the
physical presence of the hardware, this immersive
experience exposes the normally invisible
structures that direct our perceptions of the world
along with our actions.

In other works, Pattison investigates how
new information technology can actually lead
to epistemologlcal confusion and blind spots.
Coproduced by the Tith Seoul Mediacity Biennale,
sun_set pro_vision (2020-21) brings together a
sculptural juxtaposition of computer hardware,
industrial fixtures, and two LED screens depicting
a digitally rendered sunsat and sunrise, showing
the east and west views of the same scene.
An enwvironmental air quality monitor called the
uRADMonitor measures the levels of pollution
in the air and generates real-time data on carbon
dioxide, microfine dust, and other pollutants, which
feeds into the installation's hardware. This data
is then used to render mesmerizing simulations of
a seascape through a game engine. The constantly
shifting, vibrant hues captivate unwitting viewers
who, in fact, have no access to the frightening data
generating the seemingly romantic and innocuous
image. The work title refers to the legal provision
known as the “sunset clause,” which specifies that
a particular law will ceasa to have effect past
a certain date, while also nodding to the practice
of “sunsetting,” or the gradual phasing out
of a software feature or website from service.
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