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Above: Nina Canell and Robin Watkins, Dawn Cherus, 2005, Opposite; Atsushi Kaga, Conversations at Midnight, 2007, All images courtesy: the artists and Mather's Tankstation, Dublin

THE brainchild of artist Finola Jones, Mother's Tankstation opened in December
2005 with the ambition of creating a haven for complex, intelligent and
demanding art practices within the Irish scene. The project seeks to nuriure the
creation and development of what might be considered slightly difficult progeny,
providing a supportive and understanding environment, as well as creating
contextualising and discursive forums with which to engage the audience.
Although a commercial enterprise, it is made very clear in Mother's manifesto
[see the website: www.motherstankstation.com) that the integrity and quality of an
arlist’s work is always privileged above mere commercial viability.

As well as looking after the development of its artists, Mother’s
Tankstation is also keen fo aid in the cultivation of a thoughtful, selfguided
audience. Forgoing any spoon-feeding, it chose fo’situate itself in a renovated
factory (the 'tank’] slightly cutside the centre of the city, and the typical passing
trade a new gallery might rely upon, instead asking for something of a
commitment from ifs audience. In turn, it promises to reward the viewer with an
exciting, clever ond passionate programme. Furthermore, the proximity of its
location to the slightly isolated Irish Museum of Modern Art, and the National
College of Art and Design, indicates that Mother's desire for ‘the expansion of
a city's ark-going habits’ is to be understood both geographically and mentally.

The sfrong mix of nationalifies amongst the 11 artists that the gallery
currently represents [Pelri AlaMaunus, Margret H. Bléndall, Thorsten Brinkmann,
lan Bums, Nina Canell, Atsushi Kaga, Mairead O'hEocha, Ciaran Murphy, Alan
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Phelan, Garrett Phelan and David Sherry] indicates that Mother's Tankstation is
eager fo leove behind the porochialism that sfill appears io trouble the local art
scene. Its Irish artists, none of whom have had gallery representation betore, are
being placed on an international stage, while at home the gallery reinforces the
acceplability of exhibiting infernational talent alongside local — something which
has long received much criticism. Also, in addition to shows by its own brood,
Mother's Tanksiation puts on curated group exhibitions, inviting external artists to
participate and thereby furthering its links with international arfists and galleries.
Both gallery director Finola Jones and her pariner David Godbeld are
practicing artists, and though neither have any plans to exhibit af the gallery
— lo do so, Jones feels, might compromise how the space is objectively viewed
— the selection of arfists is understandably driven by the interests they pursue
in their own work, First and foremost, this means that ideas are given priority
and that form strongly follows content. Whether the work of the gallery's artists
takes the form of an installation [in keeping with Jones' training as a sculptor
and her concentration on sound and video-based installations) or paintings
and drawings (more in line with Gedbold's output], one gets the impression
that what counts most within the nurturing world of Mother’s Tankstation are the
seeds with which all great processes of germination begin.
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