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A conversation hetween Postcardwall's Sophie Hill and artist Mairead O'hEocha,

Youw are a painter, a so=called rarity in the contemporary art world = what makes
you stay with ails?

Far me intention and realisation are aften at variance with each other when making paintings.
I like this uncertainty and continual shifting of the space between conception, intention and
intuition. What is also interesting is how painting and drawing allow unconscious and
imaginary material to emerge from thework, | came to painting after wiorking with a variety o
rmeadia so | am very consciows of the challenges to painting’s relevance as a madium in
contemparary art. However the medium's short comings are offset by its specificities. The
stationary nature of paintings allows the viswer to navigate the picture plane with a tacit
understanding of the evolution of the work, a sense of how it has come into material
realisation. |like that the thinking/translating/doing processes are foregrounded in painting.
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lreefor Missing Persans, 2014 (001 on Board: 83 x a0 cral.
The scenes you choose are sometimes unlikely - quiet and unassuming, they
might not strike anyone as immediately fitting for a painting. What draws you to a

composition?

| was always interested in how national culture and location functicn in the canon of
mdernist landscape painting. Ireland is a peripheral country in the history of modernism and
largely absent fram the International canon of landscape painting, Jack YWeats being the main
exception, Dwanderad what iT | tried Lo retrospectively inserl images ol contemporary Ireland
i an imaginary canoa al oy own making? 5o | wor ko with subxjects that are in my immediate
eaviranment and of personal interest while also borrowing from a variety of art historical
references.

Chopped Trees, Casthe Leshie, 2004, (Ol on Board; 45 x &3 om)|
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Shape and form are transformed in your paintings: sometimes with angles,

sometimes with a swelling of deoth and three-dimensionality. How do vou g0
about translating the components of your scenes?

A large amownt of preliminary studies are made inthe various stages of making a painting.
Starting with drawings and colour studies before proceeding to the painting stage
Impronvisation and adapting to the variows changes made throughout the painting are a
combination of both logic and or inbuition,

Your paintings are always absent of people, though they are very much scenes of
man’s world - urban streets or life's residue in the form of an object - bin bags or
washing blowing the wind. Why do you leave the figures out?

| ik ask l.-'-'|'|'|r TR I'i,gur-e'-e‘\. in?

I find colour incredibly compelling in your work - deep, luscious and moody or
illuminated in light, colour always appears subtly executed despite being used to
create illusions or even extend the imagination In your compositions, How do you
approach colour when beginning a painting?

| have heen studying inmore depth the interaction af colour as atechnical subject within
compesition, The colowr flekl of =ach painting is areived at through a series of stadies in
combination with looking at painting of the past and present and then formulating my own
seflutions. Recent colour rescarch bas centred around Pierre Bonnard, Charles Burchficld, Wan
Liogh, Wenzil Hanlik, Stephen Mo Kenna, Johannes Ittens and Joset Albers.

What do vou have planned for the coming year?
| weant to take time to create a new body of work for 2 solo showe | plan to visit and work in
parts of Danegal where Dwill Be in residence in histarically and socially diverse living spaces.

The first location is Prehen House which is a really interesting historic plantation estate in
Cerry, Morthern Ireland.

Mairead O'hEocha is postcard 360 on posteardwall,
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