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“I've discovered.” claims the haughty voiceover of Un
Aran's wideo Harry, 2007, “I can provoke just a bit, but
with a certain charm or grace it will go unpunished.”
This cheeky brinksmanship runs through the sculptunes,
drawings. and videos in Aran's exhibition Doctar Dog
Sangwich |mother’s tankstation; Seplember 15-
Oclober 30, 2010]. Some works are trying, dissipated,
willfully obscure o just plain absurd. Yel their playful
open-endedness and gentle humosr balance, or at least
slightly rein in, such acling oul, Cumulatively, they
manage o construct a compeehensive, if unsettling. sort
of nonsense, His recurring use of horses, dogs, and
cookies gives a heavy whifl of adolescence—much like
the innocuows posters af cute puppses found in a girl's
pedroom. Bul in Aran’s work, 's as if someone had
snuck into fhe bedroom in the middle of the night and
repiaced the poster's “Hang in there!™ words of dainly
encouragement with random gibbensh—something like
“Ideot boat turtle™—leaving us as wilnessas 10 an inde-
linable crime and with a vague sense of violaton

Two desks leave a trail of clues. Wood shavings from
repeated holes bored into the furmiture are scattered on
top, alongside chocolate chip cookies, fake eyelashes, a
plastic coin, and a cat toy, 2l mired n sticky pools of
wneven wood varnish. A small black-and-white TV set,
the kind that people wused 1o have on top of their fridge,
55 on the desklop of Cowidnt be here, 2010, endlessty
repeating the final credits of 19795 The Black Stallion,
wilh soaring strings and a boy and his harse frolicking in
the sand. These works exude a precise sense of neuratic
frustration, an extreme instance of bored pupds etching
thesr criticisms af schoal into thesr desks. Thera's a simi-
lar sense of misfiring education coming fram the pester
Urntitied (By), 2010, where internet-sourced portrasts of
peogle, horses, and dogs seem (o have been arbatrarnly
assignad a mode of transport. An earnest-looking Lab-
rados s labelled “by boat”™: a poodle wearing a beret, "by
car”; a studio shot of a German Shepherd, “by tran.”
The careful accumulation of these designations starts to
fend each image the weight of a cryptic symbolism,
which, you suspect, might be hollow.

The video The Donut Gang. 2009, is a montage of
voiced-over rehearsals, easy-listening music, and
footage of a girl sporting horsa-patterned  pajamas—o
course—1irying out different phrases prompled by the
camera operator. It s, as the bold introductory hitke
proclaims, *A VIDED,” while the English-accenisa
narrator stumbdes over whal is seemingly meant 1o b2 3
ke “What's round, green on the outside, red on the
inside, has pips. and is sweet? There is no punchiine
just its implication, conferred by the structure of the
question. Likewise, the video doesn’t claim any subpect
while stdl playing off the medum’s formal foundations 2=
the combination of moving image and sound. The gr
waves al you wilh the arm of an Elmo toy, ultering 2
high-piched “Hello!,” while the narrator repeais count-
kess times, “We tried to stay awake all night. |t was s
much fun.” The sound patterns from Aran's olher works
interject and interrupl: Harn's narralor incessantly tres
ouf phrases like “my love,” and “my dear™; you hear the
low grumbie from the crying man embracing a dog o
Unirthed, 2006; and the music from The Biack Stafion
places you in a swirling, never-ending melodrama

Aran's aslule repetition of phrases, imagery, anc
cultural idioms has a strange elfect. It makes these inc-
dental occurrences co-incidental, suggesting an appar-
e structure or hidden order, Simultaneowsly, howeves
like the expenence of looking at a word until it becomes
unfamiliar, such repetition moves them owards dissoiu-
tion and meaninglessness. Aran's struclures are holios
and his work mines their frameworks 1o locate and Dres-
sure the exact poinl where their disparate elements
provisionally hold fogether, just on the brink of collapss
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