From: Kari Rittenbach

Date: May 26, 2015 10:58:23 PM GMT+02:00
To: Nina Canell

Cc: Hyunjin Kim, A& 7%

Before the more common use of satellites, official communication was buried
below sea-level, and thus not visible beyond a lantern fish’s-eye view. If it
had once been possible to intercept a semaphore message by spying on those
flagged positions projected from a signaling source —through deviant acts of
looking, by agents outside the intended purview —then, conversely, “crossed
wires” and other accidents hampering the sender-receiver vector in telegraphy
lacked an explicit visual component. For today’s fiber-optic web of Internet
tubes, polyethylene protective yarn has replaced gutta-percha latex as a means
of deterring damage due to (among other hazards) inquisitive shark bites.

Yet the drama of interspecies aquatic terrorism does not account entirely for
minced, “imperfect” meanings—electromechanical or otherwise. To this end,
Nina Canell’s ethereal sculpture delineates—even gingerly imagines—the
inverse of scientistic interconnectivity now presupposed in contemporary
social life. The shredded lattice of copper wire (Attenuate, Attenuate, 2014),
the frayed and eerily finger-like electrical cable (Brief Syllable (Weak), 2015),
and the listlessly drifting steel nails held loosely in a magnetic tension (7hins,
2015) spark allusions to diverted, or unharnessed, energies: messages and
motifs that find no final manifestation, only vibrate along dead ends. Her
sculptural form of non-activation, or non-transmission, severs the assumed,
inevitable circuit: transfixing notions of loss (psychological, linguistic,
electrical) in a non-verbal, still disquietingly (if barely) tangible register. By
cleaving the wire from the ground, Canell both undermines and underscores

meager material dependencies of twenty-first century interpersonal expression.

Air and blood, once temperamentally (thus, symbolically) linked by their
essential functions of circulatory exchange and contact, have been technically
supplanted by metallurgic plasticity —base matter rendered hygienic if no less
neurotic.
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