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Nina Canells rumsliga materialansamlingar utmarks av diskreta
A och i utrymmet mellan
manniskor, ting och skeenden. Form och omformningar uppstér
med hjelp av smé koreograferade rorelser, ofta med en Gppenhet
for att oforutsebara krafter kan komma att forhindra fullfoljandet av
1dén om en sluten struktur.
Just mojligheten att paverka med smé gester aterkommer pa
olika satt i Canells skulpturer, vars precisa korsningar i tid och rum
framkallar en kansla av att vandra obehindrat mellan olika tillstand.

lationella bindemedel, vars ledande egenskaper ofta paminner om
trevande manskliga forsok till kontakt.

Formiosa ramaterial som elektricitet, gas och vatten tatnar till re-

NINA CANELL

Perpetuum Mobile (40 Kg), 2008-2010
Vatten, 40 kg cement, skdl,

Water, 40 kg cems
Verierande mats/Variable dimension
Courtesy Mather's Tankstation,
Galerie Barbara Wien and

Komad Fischer Galerie

Nina Canell's spatial material conglomerations are characterised
by discreet shifts, transformations and observations in the spac-
es between people, objects and happenings. Forms, shaped and
reshaped, are generated with small, choreographed movements,
often with an openness for unpredictable forces that may step in
and prevent the completion of the idea of a closed structure.

This very potential to influence with small gestures recurs
in various ways in Nina Canell's sculptures, where the precise
intersections in time and space evoke a feeling of wandering
effortlessly between different moods. Nebulous raw materials,
such as electricity, gas and water, materialise into relational bind-
ing agents, with conductive properties resembling the fumbling

ttempts to t

| Modernautstéliningen visar Canell ett antal 16st
na arbeten som forhaller sig till relationen mellan skingrande och

langts med avklippta kabelstumpar och metallforemal for att oka
kansligheten i mottagningen. P4 s3 st strécker sig skulpturen
genom vaggarna, utmed museets osynliga elektromagnetiska
natverki ett forsok att formedla skiftningar och forandringar i andra
verk séval som mindre handelser runt omkring i utstallningen.

tar med tvé samtidiga processer. Med hjalp av en ohorbar judvag
fér konstnaren en vattenmassa att forangas och éverga i dimmig
70k Som ett slags svavande telegram forfiyttas vattnet — droppe
for droppe - ut i rummet for att sedan hérdna i den kringliggande
Cementen.

Nina Canells poetiska interventioner ar p samma gang objekt

cerar ovantade band mellan manniskor och materiella fenomen. MB

forenande krafter. Into the Eyes as Ends of Hair ar en liten skulp-
tur som bestar av konstnarens egen radio, men antennen har for-

Pé plats i gallerirummet finns ytterligare en skulptur som arbe-

och handelser. Ett slags skulpturala tankeexperiment som introdu-

In The Moderna Exhibition Canell exhibits a number of loose-
Iy connected works on the relationship between dispersing and
unifying forces. Into the Eyes as Ends of Hair is a small sculp-
ture consisting of the artist's own radio, but the antenna has been
extended with short pieces of wire and metal objects to improve
reception. Thus, the sculpture reaches beyond walls, along the
museum’s invisible electromagnetic network, in the attempt to

convey shifts and changes in other works, along with small occur-

rences here and there in the exhibition.

On site in the exhibition space is another sculpture that is in-
volved in two simultaneous processes. Using an inaudible sound-

wave, the artist makes water evaporate into foggy smoke. Like a
hovering telegram, the water is dispersed, drop by drop, into the
room, only to solidify in the surrounding cement.

Nina Canell’s postic interventions are both object and event; a
form of sculptural thought experiments that introduce unexpected
links between people and physical phenomena. MB
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Nina Canells rumsliga materialansamlingar utmarks av diskreta
forflyttningar, omvandlingar och iakttagelser i utrymmet mellan
manniskor, ting och skeenden. Form och omformningar uppstar
med hjalp av sma koreograferade rorelser, ofta med en 6ppenhet
for att oforutsebara krafter kan komma att forhindra fullféljandet av
idén om en sluten struktur.

Just majligheten att paverka med smé& gester dterkommer pa
olika satt i Canells skulpturer, vars precisa korsningar i tid och rum
framkallar en kansla av att vandra obehindrat mellan olika tillstand.
Formlosa rématerial som elektricitet, gas och vatten tatnar till re-
lationella bindemedel, vars ledande egenskaper ofta pdminner om
trevande manskliga forsok till kontakt.

| Modernautstéliningen visar Canell ett antal 16st sammanbund-
na arbeten som farhéller sig till relationen mellan skingrande och
forenande krafter. Into the Eyes as Ends of Hair &r en liten skulp-
tur som bestér av konstnarens egen radio, men antennen har for-
langts med avklippta kabelstumpar och metallféremal for att 6ka
kansligheten i mottagningen. P& s& satt stracker sig skulpturen
genom vaggarna, utmed museets osynliga elektromagnetiska
natverk i ett forsok att formedla skiftningar och forandringar i andra
Verk saval som mindre handelser runt omkring i utstaliningen.

P& plats i gallerirummet finns ytterligare en skulptur som arbe-
tar med tva samtidiga processer. Med hjalp av en ohorbar ljudvég
far konstnaren en vattenmassa att forangas och overgé i dimmig
rok. Som ett slags svavande telegram forflyttas vattnet — droppe
for droppe ~ ut i rummet for att sedan hardna i den kringliggande
Cementen.

Nina Canells poetiska interventioner ar p& samma gang objekt
och handelser. Ett slags skulpturala tankeexperiment som introdu-
cerar ovantade band mellan manniskor och materiella fenomen. MB
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Perpetuum Mobile (40 Kg), 2008-2010
Vatten, 40 kg cement, skal, ultraljud/
Water, 40 kg cement, basin, ultrasound
Varierande matt/Variable dimensions
Courtesy Mother's Tankstation,

Galerie Barbara Wien and

Konrad Fischer Galerie

Nina Canell's spatial material conglomerations are characterised
by discreet shifts, transformations and observations in the spac-
es between people, objects and happenings. Forms, shaped and
reshaped, are generated with small, choreographed movements,
often with an openness for unpredictable forces that may step in
and prevent the completion of the idea of a closed structure.

This very potential to influence with small gestures recurs
in various ways in Nina Canell's sculptures, where the precise
intersections in time and space evoke a feeling of wandering
effortlessly between different moods. Nebulous raw materials,
such as electricity, gas and water, materialise into relational bind-
ing agents, with conductive properties resembling the fumbling
human attempts to make contact.

In The Moderna Exhibition Canell exhibits a number of loose-
ly connected works on the relationship between dispersing and
unifying forces. Into the Eyes as Ends of Hair is a small sculp-
ture consisting of the artist's own radio, but the antenna has been
extended with short pieces of wire and metal objects to improve
reception. Thus, the sculpture reaches beyond walls, along the
museum’s invisible electromagnetic network, in the attempt to
convey shifts and changes in other works, along with small occur-
rences here and there in the exhibition.

On site in the exhibition space is another sculpture that is in-
volved in two simultaneous processes. Using an inaudible sound-
wave, the artist makes water evaporate into foggy smoke. Like a
hovering telegram, the water is dispersed, drop by drop, into the
room, only to solidify in the surrounding cement.

Nina Canell’s poetic interventions are both object and event; a
form of sculptural thought experiments that introduce unexpected
links between people and physical phenomena. MB



