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 reads the text spelled out

in fist-size, chalk-w
hite rocks on the floor of Juan

C
apistran’s tw

o-part exhibition “W
hat W

e W
ant, W

hat W
e

B
elieve: Tow

ards a H
igher Fidelity” at the V

isual A
rts

C
enter. N

earby, a tidy stack of offset prints of a craggily
textured surface is available for view

ers to take and
crum

ple, form
ing an ad hoc rock. This replica, w

hich
intim

ates revolution but m
aterially lacks the heft, is an apt

sum
m

a of the thin line that C
apistran w

alks w
ith aplom

b.
H

ow
 to suggest revolutionary potential w

ithout controlling
the conversation? H

ow
 to find a m

odel that honors
collective and individual contributions to social change?

Thoughtful about his archival m
aterial as w

ell as the form
al

progression of his w
orks, C

apistran here caps off a few
 years’ w

orth of investigation on the subjects of
insurrection, violence, and protest w

ith a disarm
ingly quiet, m

onochrom
atic palette. Tellingly, C

apistran’s
archive is collaged from

 the existential texts of A
lbert C

am
us and the revolutionary rhetoric of B

lack
P

anther H
uey P

. N
ew

ton (w
ith a note found in Tim

othy M
cV

eigh’s car throw
n in for good m

easure).
These source m

aterials appear here as photographs of isolated and redacted texts, and the artist’s
renderings are bitingly open. O

ne reads, M
A

Y
B

E
 N

O
W

, [R
E

D
A

C
TE

D
] LIB

E
R

TY
!

A
cross the university cam

pus at the IS
E

S
E

 G
allery, C

apistran’s series of 2012 photographs featuring
w

hite revolutionary objects (a M
olotov cocktail, a fist, a flag) photographed against a w

hite studio
background hang alongside the w

ork of A
ustin-based photographer R

icky Y
anas. G

eographically split
apart, C

apistran’s tw
o bodies of w

ork are poetically distant even w
hen their m

eanings are so intim
ately

bound. S
trains of D

aniel Joseph M
artinez’s w

hite-on-w
hite paintings and B

lack P
anther m

arble w
orks

are present in both exhibitions of C
apistran’s w

ork, but in a generative rather than derivative sense. It
w

as M
artinez w

ho once told a S
an A

ntonio blog, “I think w
e’re at the end of ideology. I think both the

right and the left have failed. U
topian visions don’t w

ork.” W
e’re hoping w

e never see the day, and
w

e’re hoping C
apistran doesn’t either.

This exhibition is also on view
 at the V

isual A
rt C

enter at the U
niversity of Texas at A

ustin, 23rd and
Trinity S

treets, until M
arch 8, 2014.

—
 A

ndy C
am

pbell

View
 of “W

hat W
e W

ant, W
hat W

e B
elieve:

Tow
ards a H

igher Fidelity,” 2014.
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N
ina C

anell’s four-piece exhibition charges this one-room
gallery w

ith the kind of ionic im
balance sensed seconds

before static electricity discharges—
a phenom

enon often
only recognized after the fact. C

anell’s aim
, it seem

s, is not
in release or neutralization, but rather in the suspension
w

ithin this tension. In this sense, the exhibition echoes the
sem

antic structure of its title, “(N
ear H

ere),” w
hich floats its

core w
ithin uncertain parentheses.

N
ear H

ere, 2014, offers a sm
all clear acrylic cube,

em
bedded w

ith a cross section of a thick cable w
ire, the

silver pearls of its innards splayed in beautiful ruin. The
surprising prettiness of the object (it could be m

istaken for a
V

enetian glass paperw
eight) hardly acknow

ledges the
violence necessary to cleave the cable. It rests like a trophy
atop a w

eathered w
ooden pedestal in the center of the

room
. In contrast to this gesture tow

ard m
onum

entality,
Forgotten C

urve, 2014, consists of little m
ore than a single

thread, w
hose few

 inches are delineated by a gradation in
color: from

 lim
e-green to lem

on, orange, and, finally, a soft
sour cherry. O

ne end is unraveled into a yaw
ning Y

, w
hich

is pressed in place betw
een tw

o sheets of glass and fram
ed. O

n a sim
ilar scale, A

nother M
ender,

2014, presents a chain of calcified nails, dangling end to end in deference to the pull of a m
agnet

planted behind the w
all. The pale, slender stick of H

alfw
ay B

etw
een O

pposite E
nds, 2010, is scarred

w
ith dark capillaries, seem

ingly seared into its surface. The alm
ost inconceivable delicacy of this

“draw
ing” is the product of an im

possibly brutal act: The artist has doused the w
ood in salt w

ater and
then shot 5,000 volts of electricity from

 one end to the other.

In the exhibition text, C
anell quotes S

teven C
onnor: “Infinite force m

oving through near infinite
littleness.” It is this nod tow

ard the infinite that transform
s these objects into exquisite m

onsters, rather
than just precious souvenirs.

—
 K

ate S
utton

N
ina C

anell, N
ear H

ere, 2014, cable, acrylic,
w

ood, 5 1/2 x 5 x 42 1/2".

P
E

R
M

A
LIN

K
C

O
M

M
E

N
TS

 (0 C
O

M
M

E
N

TS
)

P
R

IN
T


