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Endless Column
(Alternating Current for Twelve
Window Fans) (2009), installed at
Konrad Fischer Gallery, points at
the avant-garde and mystical
origins of Minimalism, conflating

a title borrowed from Constantin
Brancusi with a structure
reminiscent of Donald Judd’s
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Potential of dead
sculptural matter

(Winter Sun, Sleepy Tongue, 2007),
bones joined in a circle suspended
from the ceiling (Murual Leap
(After Nollét), 2008), or piled up
volcanic stones, lit from within
by the red glare of neon (Bag of
Bones, 2007): Nina Canell’s works
formalize but at the same

time defy the traditional notions
of sculpture — a striving for
permanence and surrender

to gravity — while offering new
insights into the repertoire of
Minimal art. If, as Lenin once
famously claimed, Communism
equalled Soviet power plus the
electrification of the country,
Canell’s works enable a gradual
awakening of the potential of
dead sculptural matter through
the application of electricity and
sound waves, as well as through
invoking physical changes

in states of matter. To Be Hidden

(2008), a stream of air from a small
electric fan fixes a plastic bag to the
gallery wall. Mist Mouth (2007) is a
cloud of steam vaporizing through
a hole in the floor.

Canell employs outmoded
technical equipment and found
objects in her characteristically
unassuming low-tech installations.
Viewers are invited to witness the
ephemeral events in sculpture
rather than merely to acknowledge
the presence of solid forms. In
language, this intermediary
caught-in-the-act state of things
has an equivalent in poetry, and
indeed, Canell’s titles are similar
to fragments of poems. The
dream-like narrative situations
that she devises reveal their affinity
to language games and literature,
while the formal vocabulary
is that of the various traditions
of modern sculpture.

alternating wind currents and
seem to hover above each other in
a column extending from floor

to ceiling.

Canell juxtaposes man-
made and natural things in
precarious combinations that
point at a state of instability and
originate from the contingency
inherent to our existence.

The basic impulse animating her
work seems at least twofold: on
the one hand, one might think of
Eva Hesseintroducing the ‘weak’
logic of the body into the rigid
economy of Minimal art. On

the other hand, the performative
and temporal components of
Canell’s practice may be inspired
by Bas Jan Ader’s refutation

of Conceprual art’s scholarly
stringency in favour of

highly personal, narrative and
poetic works.
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